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<<A prayer leads us inevitably to a request in the
most personal and textual meaning, conditions
the other and oneself to understand a message,
content or simply a proposition that implies an
intention.

The work of Ernesto Bautista breaths and
develops between oneself and the other, an
intimate vision of who we are as individuals,
as people, but at the same time reveals what
integrates us as a society. Loneliness, fear, lack,
hope, death, distance, ephemeral, all that which
is beyond one. A mighty roar of who we are and
what we sometimes do not recognize (...).”

The diversity of works ranging from the
public space to the syntax of the corporeal ,
using literature , video , speech, image and its
evocation to remind us that in everyday life “we
photograph ourselves to see never again those
images in a tangible way “ that means the text
, the sentence, becomes the most important
medium beyond its traditional charge is built
as a powerful trigger of circumstances and
moments either from the political , the personal
and culminating: emotionally. By confronting us
with images that Bautista shows us, we elucidate
the memory , the word and the forgetfulness
becomes into discourses on which we depend to

understand this , so contradictory and poetic at
the same time.

How would the Ernesto own “ | try to propose
poetry to a collective thought that, althought to
be thoughtful about ordinary things, doesn’t
stop to be intimate. Thus, | may suggest , at
the same time one (or many) new(s) starting
point(s)... “. >>

Edith Medina, State of Mexico, September 25, 2013.






<<Una oracion nos conduce irremediablemente a una peticion en el
sentido més personal o textual, condiciona al otro y a uno mismo para
entender un mensaje, un contenido o simplemente una proposicion que
supone una intencion.

La obra de Ernesto Bautista respira y se desarrolla entre el otro y uno
mismo, una vision intimista de lo que somos como individuos, como
personas, pero que al mismo tiempo revela lo que nos integra como
sociedad. La soledad, el temor, la ausencia, la esperanza, la muerte, lo
lejano, lo efimero, lo que estd mas alla de uno. Un poderoso estruendo de
lo que somos y lo que a veces no reconocemos.

La diversidad de las obras que van desde el espacio publico hasta la
sintaxis de lo corpdreo, usando a la literatura, el video, la palabra, su
evocacion como imagen y poder nos recuerdan que en la vida diaria
“nos fotografiamos para nunca mas volver a ver esas imagenes de
modo tangible” es decir que el texto, la oracion se convierte en el medio
mas importante, més alld de su carga tradicional, se edifica como un
poderoso detonador de circunstancias y momentos ya sea desde lo
politico, lo personal y culminando en lo emocional. Al confrontarnos con
las iméagenes que Bautista nos muestra, dilucidamos que el recuerdo, la

palabray el olvido se transforman en discursos de los cuales dependemos
para entender el presente, tan contradictorio y poético al mismo tiempo.

Como dirfa el propio Ernesto “procuro proponer poesia a un pensamiento
colectivo que por demds de ser reflexivo sobre cosas comunes, no deja
de ser intimo. De esta manera, me es posible proponer, a la vez, uno (o
muchos) nuevo(s) punto(s) de partida...”.>>

Edith Medina, Estado de México, 25 de septiembre del 2013.
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In engineering, Torque is the biasing that occurs
when a moment is applied on the longitudinal
axis of a prism element or mechanical
construction, such as shafts or, in general,
elements where a dimension predominates over
the other two, although it is possible to find in
various situations.

En ingenieria, torque es la solicitacion que se presenta cuando se aplica
un momento sobre el eje longitudinal de un elemento constructivo
0 prisma mecénico, como pueden ser ejes o, en general, elementos
donde una dimension predomina sobre las otras dos, aunque es posible
encontrarla en situaciones diversas.

TORQUE

2013
Variables measures.
Mechanical shovel and flag.
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ernesto bautista 2013

Variables measures

Video projection on the floor, 5:00m HD loop.
Open grave and bones on fire.
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On 2013 I intervened a pipe of gasoline with the
words “La Palabra” (“the word” in spanish) and
took a photo of the truck parked on a gas station.

The project, whole itself is more than a dialogue
about the word and detonation. Is a manifesto
of the social structure of the word and its
interpretation. So it is to a collective level, as an
individual level.

Then, the word as possible thought and as a
container for ideas. And ideas as total vehicles of
social stimulation.

En 2013 intervine una pipa de gasolina con las palabras “La Palabra” y
tomé una foto del camién estacionado en una gasolinera.

El proyecto, todo en si es més que un didlogo acerca de la palabra y la
detonacion. Es un manifiesto de la estructura social de la palabra y su
interpretacion. Tanto a nivel colectivo, como a nivel individual.

Luego, la palabra como pensamiento posible y como contenedor de
ideas. Y las ideas como vehiculos totales de estimulacion social.

LAPALABRA

2013
Variables measures
Pipe of gasoline intervened with the words “La Palabra” (The word).
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To establish a line to dialogue with the genealogy
of thought and revolution. By making an
anthropological compilation of media and
institutional destruction and reconstruction,
historical and philosophical from the compilation
and display of historical material.

Establecer una linea que dialogue con la genealogia del pensamiento
y la revolucién. Haciendo una recopilacion antropologica de medios y
destruccion y reconstruccion institucional, historica y filoséfica a partir
de la recopilacion y exhibicion de material historico.

STUDY #1

2012

Variables measures

Video installation. Videos from cellular and media about the fire of the
church “San Esteban”, on the center of city of San Salvador.
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Replace the historical sign that relates
architecture with the sign of the collective. In
this case, the spiritual invasion of the sanctuary.
Just as issues ritualism, the spectacle, fragility,
freedom of ideas, relations between death
and life, spirituality, institutional and handling,
power, identity, knowledge, transculturalisation,
manipulation and finally touching relations of
life, liberty, devotion and faith.

PERPETUAL RICTUS

PAUK]

Variable measures

Itervention site specific of the gothic Church ‘El Calvario’ with incense
smoke. Video

Sustituir el signo histérico que relaciona a la arquitectura con el signo
de lo colectivo. En este caso, la invasion espiritual del santuario.
Asi como temas relacionados con el ritualismo, el espectdculo, la
fragilidad, la libertad de las ideas, las relaciones entre la muerte y la
vida, la espiritualidad, la institucionalidad y la manipulacion, el poder,
la identidad, el conocimiento, la transculturalizacion, la manipulacion y
finalmente tocar relaciones de vida, libertad, devocion y fe.







RELATIONS OF
THE DIVIDED BODY

2013
Variables measures.
Two human skulls cut and reassembled.

Mauricio Kabistan, Andres Segovia, Melissa Guevara.






Fotos reales de las calaveras utilizadas despues de la esterilizacion con fuego y lejia. Fotosketches hechos en base a los tamafos originales para calcular proporciones.

Symmetry is a starting point. Respecting the
semiotic of elements (death, genetic history,
age, humanity itself as a sign, expiration), and
trying just to confront them themselves with a
sculptural image, geometric and being at the
same time an airtight container completely
sealed, on a basic form (globe, ball, moon).

La simetria es un punto de partida. Respetando las cargas semiéticas
de los elementos (muerte, historia genética, vejez, la humanidad misma
como signo, caducidad), y procurando simplemente confrontarlas en
si misma con una imagen escultérica, geométrica y que fuera a su vez
un contenedor hermético, completamente sellado en una forma bésica
(planeta, bola, luna).
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Santa Ana. 1987. Works and produces in El Salvador.

Recently participated in the VII Biennial of Visual
Arts of the Central American Isthmus, ARTBO
International Art Fair in Bogota, Colombia; Broken
Reflejos Intimos, Ex-Teresa Arte Actual, Mexico City;
The Voice That Reaches You 2, Kansas, Missouri, EU
Memento Mori, [e]star Gallery, Lima, Peru, among
others. Has been nominated two times for the grant
of the Cisneros Fountanals Art Foundation and his
work, both written and visual, has received several
awards, including first place in Latin American Art
Auction SUMARTE, third prize in the X National Prize
of Young Art, El Salvador. Winner in the National
Contest of Literary Creation ‘Gallo Tapado’. Finalist
in the International Fellowship of Poetic Creation
Antonio Machado. Artist in Residence on ‘La Mala
Fama’, Mexico, as well as exhibitions, residences and
lectures in Central, Northern and South America

Actually works as a producer at The Fire Theory.

México City, 1979.

Is aresearcher, curator and artist, her work explores the fields
of the body related to art, science, biology and technology.
She specializes in the discipline of bio-art (biotechnology and
art) and the relations human-machine in the context of social
technologies in Latin America. Also conducts research about
the body, its relationship with media art and technoscience in
the international field of performance.

Its curatorships have involved artists such as Stelarc, Kira
O'Reilly, Paul Vanouse, Lorena Wolffer, Adina Bar On,
Morgan O’Hara among others, has taught courses on art and
new technologies, as well as art and biology in Mexico and
Latin America. On Mexico she is a pioneer in the treatment of
topics related to art and biotechnology.

El Salvador, 2010.

The Fire Theory is a producer of art, which is supported by
the collaborative work of several interdisciplinary bodies, for
the production of art, theory, and management of spaces.
The purpose of which is the development of knowledge and
discussion about the processes related to contemporary art
and its relation to the social aspects that generate.

A dependence of AECID, and the Spain Embassy on the
Republic of El Salvador. A communication space where
culture is the engine that drives the relationships, knowledge
sharing, awareness of human rights and the socialization of
values such as respect for diversity. It is a connector of ideas,
catalytic synergies between people, a place where everyone
will assume a critical and participatory position.
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