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ERNESTO BAUTISTA
1987.
Santa Ana, El Salvador.

Writer, film director and visual artist who works and
produces in El Salvador, Colombia and Mexico. Founder
member of Curatorial Cinema and The Fire Theory.

His visual work is part of the collections: Museum Reina
Sofia (Madrid, Espafa). llly Art Collection (Venecia,
Italia), MAMBO, Colombia y and private collections

in collections in USA, Italy and France. Recent Solo
exhibition on Error Proyecto (with support of the Jumex
Foundation). Puebla, Zaragoza. México; Ex Teresa

Art Museum. México, D.F.; Valenzuela Klener Gallery.
Bogota, Colombia.; Shangyuan Art Museum. Beijing,
China. Group exhibitions in Vasos Comunicantes
Coleccion 1881-2021, Reina Sofia Museum. Madrid,
Spain. Sustainable Connections at the Triennale of Milan.
Milan, Italy. Biennial of the Frontiers, Tamaulipas, México.
Notes for Tomorrow, ICI. Itinerant (Turkey, Belgium,
Canada, Taiwan, China, Zimbabwe). Dios, Union,
Libertad. Prosjektrom Normanns, Stavanger Norway. ICE
at Open Source Gallery, New York, USA.

His film projects has been presented in Belgium, Costa
Rica, Peru, Zimbabwe, China, Turkey, Canada, Taiwan,
Japan, Peru, Peru, Colombia and USA.

Lectures and fellowships in SITAC IX Nodos. Puebla.
México. Beca Mundi in Flora Ars Natura, Bogota
Colombia. ARCUS Project Residency Program, Moriya
Ibaraki. Japan. Fellowship for Emerging Artists at the
Santa Fe Art Institute by the Harpo Foundation, Baja
California, EU. Residency of the Americas, by the Darling
Foundry Centre, Quebec Canada. Publications in:
Contemporary Languages from Central America from
Luisa Fuentes Guaza. Editorial Turner; Y.ES. Collect
Contemporary Art in El Salvador, ACTIO Magazine,
among others.

His work goes through various media, including film
projects, research, and pedagogy. Ernesto Bautista’s
work is a constant collision between the poetic and the
social.
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For me the image is a mental construction. | pointtoa Para ni |a inagen es una construccion
series of connections since the use of recognizable signs gﬁﬂéi!anﬁﬁugﬁoeraﬁég ggasfeagg Egconocibles
ﬁomtheqlnwnedmuapacepnontoacquweﬂﬁoughﬁhew desde su per cepci 6n innedigta para
interactions, new connotations and human dimensions,  adquirir a través de sus interacciones
through a scheme that defines a complex situation of nuevas connot aci ones y di mensi ones
mismatch. | seek for a dialogue through contrasts related humanas, a traves de un esquema que define
with what at first glance may seem contradictory or Una situacion conpleja de desencuentro

. Busco un di 4l ogo a través de contrastes
absurd, but at the same time can be a poem or a speech " "~ i (-7 057 que a prinera vista

on the restructured element itself.  ,,ede parecer contradictorio o absurdo,
pero al msno tienpo puede ser un poema O
un discurso en el elemento reestructurado
en si m sno.
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2013
ORIGINAL TITLE: HABEAS CORPUS

Open grave and bones on fire.

Tunba abierta y huesos en || anmas.

STILS FROM HABEAS CORPUS.
STILS DE HABEAS CORPUS.

LINKS:
WATCH EXCERPT 7

There is a promise of transcendence implicit in the image
of the bones on fire. A form of presence where flesh
sacrificed its desire as a promise. Enabling a dialogue
with memory and hope.

Hay una pronesa de trascendencia inplicita
en la imgen de | os huesos en |lamas. Una
forma de presencia donde la carne sacrifico
su deseo conp pronesa. Habilitando un
di &l ogo con la nenoria y |a esperanza.

2009
ORIGINAL TITLE: MASAS.

Transparent lighter filled with human blood. Blood has
three classes of anticoagulants (heparin, antithrombin and
ethylenediaminetetraacetic acid, or EDTA).

Encendedor transparente relleno de
sangre humana. A la sangre se le
agregaron tres clases de anti coagul antes
(heparina, antitronbina y é&cido

etil endi am notetraacéti co o EDTA).

The lighter itself is an experience. The metaphor,
syncretised, of my own expression as a social individual.
Gather two apparently non-related elements: The blood,
which has a wide diverse readings (violence, genetic
inheritance, historic roots, family, hate, passion, death)
enclosed in the recipient that does the lighter, which
does not represent anything but a detonation device as
the second element. But here’s where a third element
comes in with a symbolic meaning, mystified:the fire (the
capacity, the power, the energy, the combustion), implicit
into the physic metaphor as a potential element.

El encendedor es en si msno una
experiencia. La netafora, sincretizada,
de mi propia expresion cono individuo
soci al . RelUne dos el enentos aparent enent e
no rel aci onados: La sangre, que tiene

| ecturas muy diversas (violencia, herencia
genética, raices historicas, famlia,
odi 0o, pasio6n, nuerte) encerrada en el

reci pi ente que hace de nechero, que

no representa sino un dispositivo de

det onaci 6n conp segundo el emento. Pero
aqui es donde entra un tercer el enento
con carga simbdlica, mitificado: el fuego
(la capacidad, el poder, la energia, |la
conbusti6n), inplicito en la netafora
fisica conpb el emento potenci al

“Strictly speaking, the mass, as a psychological fact, can
be defined without waiting for individuals to appear in
mass formation. In the presence of one individual we can
decide whether he is “mass” or not. The mass is all that
which sets no value on itself- good or ill- based on specific
grounds, but which feels itself “just like everybody,” and
nevertheless is not concerned about it; is, in fact, quite
happy to feel itself as one with everybody else.”

José Ortega y Gasset, The Revolt of the Masses, P. 67.

“En rigor, la masa, cono hecho psicol 6gi co,
puede definirse sin esperar a que aparezcan
[ os individuos en formaci 6n de masa. En
presenci a de un individuo podenos decidir
si es “nmasa” o no. La nasa es todo aquello
gue no se valora a si msnp -bueno o

malo- por motivos especificos, pero que se
siente “igual que todos”, y sin enbargo

no se preocupa por ello; es, de hecho,
bastante feliz de sentirse uno con todos

| os demés”.


https://vimeo.com/701080992/529e53b827
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2018

Synopsis: A group of children wake up in a cage in the
dark, with no memory of themselves or their peers. They
want to know who they are and what to do about their
situation, but their own fears and desires, along with
those of others, affect them, making it difficult for them to
understand and resolve their situation. They will have to
organize themselves in their mind and in their group to
be able to solve it.

Si nopsi s: Un gruFo de nifios se despierta
en una jaula en |a oscuridad, no se
recuerdan a si nmisnbs ni a sus conpafier os
Qui eren saber qui énes son y qué hacer con
su situaci 6n, pero sus propios m edos

y deseos, junto con |os de | os demgs,

les afectan, les dificulta comprender

su situaci on y resolverla. Tendran que
organlzarse en su nente y en sSu grupo para
poder resol verlo.

Teatro del Desencuentro is an installation film of 360
degrees, with a standard film version.

Teatro del Desencuentro es una instal aci én
cinematogréafica de 360 grados, con una
versidén cinematografica esténdar.

The work is based on perennial situations, but made
more visible in 2014, with the Migrant children from
Central America (especially from the Northern Triangle),
who are being held in cages at ICE while their
immigration status is ratified. The children, characters

of the film, are thirteen children of different ages and
backgrounds (which are not important in the film because
to their philosophical and existential burden) that live in
a cage of 2mx4mx2m and that through their interaction
and questions, they go from being defenseless and lost
children to being lucid and aware of their possibilities.
The work is divided into three parts: The Awakening, The
limits of childhood and Architectures

La pi eza se basa en situaci ones perennes,
Fero hechas mas visibles en 2014, con

0os ni fios mi grantes centroanericanos
(especi al mrente del Triangulo Norte), que
se encuentran recluidos en jaulas en el |ICE
mientras se ratifica su estatus migratorio.
Los nifios, personajes de |a pelicula, son
trece, de diferentes edades y procedenci as
(que no son inportantes en la pelicula

por su carga filosdéfica y existencial) que
viven en una jaula de 2mx4mx2m y que a
través de su interacci 6n y cuesti onani ento
van de ser nifios indefensos y perdidos

a ser |ucidos y conscientes de sus

posi bi | i dades. La obra se divide en tres
partes: El Despertar, Los linmtes de |la
Infancia y Arquitecturas.

STILS FROM THEATRE OF MISSED ENCOUNTERS.
STILS DE TEATRO DEL DESENCUENTRO.



In 2014, with the implementation of the “Immigrant Family
Separation Policy in the United States”, the Immigration
and Customs Enforcement (ICE) established a series of
child detention centers as a measure to contain illegal
migration. These infants (the majority of the Northern
Triangle: Guatemala, Honduras and El Salvador) enter a
political limbo.

En 2014, con la implementacidén de la
“Politica de Separaci 6n de Famlias

I nm grantes en Estados Uni dos”, el

I nm gration and Custons Enforcenent

(1 CE) establecid una serie de centros

de detenci 6n de infantes cono nedi da de
contenci6n a la mgracion ilegal. Dichos
infantes (la mayoria del Triangulo Norte:
CGuat enal a, Honduras y El Sal vador) entran
en un |inmbo politico.

Together with a group of girls and boys from ENAD
(Tegucigalpa, Honduras), and their families, a
dramaturgical project was carried out in 2018. They,

as characters in the film, live in a cage that through

their interaction and questions, they go from being
defenseless and lost subjects to being critical and aware
of their possibilities. This process was developed through
readings, talks and research, building from vulnerability.

Junto con un grupo de nifias y nifios

de | a ENAD (Teguci gal pa, Honduras), y

sus fam lias, se realizd un proyecto
dramatirgico en el ano 2018. Ellas y ellos,
como personajes del filme, conviven en una
jaula que a través de su interacciony
preguntas, pasan de ser sujetos indefensos
y perdidos a ser criticos y conscientes

de sus posibilidades. Este proceso se
desarrol 1 6 por nedio de lecturas, charl as
e investigaci ones, construyendo desde |a
vul nerabi | i dad.

The opinions heard below are the product of that process
and belong to them.

Las opi ni ones escuchadas a conti nuaci 6n

son producto de dicho proceso y les
pertenecen.

LINKS:

PROJECT OFFICIAL SITE 2
WATCH TEASER 72
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STILS FROM THEATRE OF MISSED ENCOUNTERS.
STILS DE TEATRO DEL DESENCUENTRO.


https://ernestobautista.com/rep/teatrodeldesencuentro/
https://vimeo.com/305023586

In nature, when the trees renew its foliage, the simple
phenomenon is a small and dialectic poetic that allows

a dialogue with the fragility, renewal, time, forgetfulness,
promises. | want to point out there, to this fragility,
towards these internal times of the people, where we are
always subject to the construction of our lives through the
constant confrontation between memory and forgetting.

En | a natural eza, cuando | os &rbol es
renuevan su follaje, el sinple fenéneno
es una pequefa di al éctica poética que
permite un dialogo con la fragilidad, la
renovaci 6n, el tienpo, el olvido, |las
pronesas. Qui ero sefial ar hacia este punto,
haci a esta fragilidad, hacia estas épocas
internas de | as personas, en donde sienpre
nos venos sujetos a |la construcci 6n de
nuestras vidas a través de |la constante
confrontaci 6n entre la nenoria y e

ol vi do.

Estudlo sobre Ia
construccion de
la memoria

2012
ENGLISH TITLE: STUDY ABOUT THE CONSTRUCTION
OF MEMORY

A carpet of dry leaves with dates written on their surface.

Una al fonbra de hojas secas con fechas
escritas en su superficie.




STIL FROM THE REGISTER OF RELATIONS OF THE DIVIDED BODY.
STIL DEL REG STRO DE RELACI ONES DEL CUERPO DI VI DI DO.

Symmetry is a starting point. Respecting the semiotic

of elements (death, genetic history, age, humanity itself
as a sign, expiration), and trying just to confront them
themselves with a sculptural image, geometric and being
at the same time an airtight container completely sealed,
on a basic form (globe, ball, moon).

La sinetria es un_punto de Fartida.
Respetando | a sem otica de |os el ementos
(rmuerte, historia genética, edad, la

humani dad nmi sma cono signo, caducidad),

e intentando sinplenmente confrontarl os

en una i magen escultorica, geongtrica

K siendo al misnmo tienpo un recipiente
ernmeti co conpl etanente sellado, una forma
basi ca (gl obo, bola, |una).

I've been exploring how hermetism can be related to
some of the material dimensions of the body, from its
simplicity, as containers of guts, but at the same time
refers to the representative signs of human intellect
(brain, sight, hearing, smell), to its input and output
devices of information. Therefore, this semantic
confrontation, tridimensional and poetic of the skull and
all signs related to it, totally close and turned into a ball
(moon, planet, sphere, stone, etc.), allows me to make a
comment about what happens when all the signs related
to the skull are confronted, gets closed and isolated into
this ball, conforming an structural poetic and sculptural
composition and a symbolic situation that comes from the
space that relates us with the world.

He estado expl orando cé6no el hernetisno
puede rel aci onarse con ciertas

di mrensi ones material es del cuerpo, desde
su sinplicidad, conp contenedores de
visceras, pero al misno tienpo referirse a
| os signos representativos del intelecto
humano (cerebro, vista, oido, olfato), a
sus dispositivos de entrada y salida de

i nformaci 6n. Por tanto, esta confrontacion
semantica, tridimensional y poética de
craneo y todos | os signos relaci onados con
él, totalnente cerrados y convertidos en
una bola (luna, planeta, esfera, piedra,
etc.), nme permte hacer un conentario
sobre | o que sucede cuando todos | os

si gnos rel aci onados con el créaneo se
confrontan, cierran y aislan conpl etanente
en esta bola, conformando una conposi ci 6n
poética y escultorica estructural y una
situaci 6n sinbdélica que parte del espacio
gue nos relaciona con el nundo.

LINKS:
WATCH REGISTER 2

-t

PHOTOS OF THE PROCESS OF ASSEMBLING. PHOTO CREDITS: ERNESTO BAUTISTA
FOTOS DEL PROCESO DE ENSAMBLAJE. CREDI TOS DE FOTO. ERNESTO BAUTI STA

2013

ORIGINAL TITLE: RELACIONES DEL CUERPO DIVIDIDO
Two human skulls were cut and reassembled.

Dos craneos humanos cortados y reensanbl ados.

RELATIONS OF THE DIVIDED BODY. PHOTO CREDITS: ERNESTO BAUTISTA
RELACI ONES DEL CUERPO DI VI DI DO. CREDI TOS DE FOTG. ERNESTO BAUTI STA


https://vimeo.com/285277684/37e455a1ff

A dining set allocated in an empty room, as a space of

meeting, a center of a family communion, seems very eroc IO R e
significant to extrapolate toward much more complex : :

fields such as the enclosures of the mind, part of an area

of internal dialogues development .

Un juego de conedor, puesto en nedio de un
cuarto vacio, conp espaci o de encuentro,
un centro de conuni 6n famliar, parece nuy
significativo para extrapolar hacia campos
mucho mas conpl ej os cono | os recintos

de la nente, conp parte de un anbito de
desarroll o de dial ogos internos.

LINKS:

EXHIBITION MEMOIR 2

INSTALLATION VIEW AT MANIFESTO. EX TERESA ARTE ACTUAL. CDMX, MEXICO. PHOTO
CREDITS: EX TERESA ARTE ACTUAL

VI STA DE LA I NSTALACI ON EN MANI FI ESTO. EX TERESA ARTE ACTUAL. CDWX,
MEXI CO. CREDI TOS DE FOTG: EX TERESA ARTE ACTUAL

2010 )
ORIGINAL TITLE: DIALOGOS

Dining set (four chairs and a table) incinerated with
oxyacetylene torch, placed in the middle of an empty
space.

Juego de conedor (cuatro sillas y una nmesa) i - ST
i ncinerado con sopl ete de oxiacetileno, A O
col ocado en nedi o de un espaci o vacio

INSTALLATION VIEW AT MANIFES‘TO

CREDITS: EDITH MEDINA - o
VI STA DE LA | NSTALACI G\l EN MVANI FIESTQ
MEXI CO. CREDI TOS DE FOTO - EDI TH MEDI NA-



https://ernestobautistamanifiesto.tumblr.com/

INSTALLATION VIEW AT MANIFESTO. EX TERESA ARTE ACTUAL. CDMX, MEXICO. PHOTO
CREDITS: ERNESTO BAUTISTA

VI STA DE LA I NSTALACI ON EN MANI FI ESTO. EX TERESA ARTE ACTUAL. CDWVX,
MEXI CO. CREDI TGS DE FOTO. ERNESTO BAUTI STA

LINKS:
EXHIBITION MEMOIR 2

Oratorio Is a work that talks about semantical schemes
about the sensitive and poetic. The prayer as an
overload, as a ghost that inhabits us. And the relation
between the temperature with the prayer action as a
complex ritual that links the mind with the body. As long
as you get deeper into the corridor, the cold will increase
until it becomes 0°. Where the light and the prayer stool is
placed to use it or to contemplate it.

Oratorio es una obra que habla de esquenas
semanti cos sobre o sensible y | o poético.
La oraci 6n conp sobrecarga, cono fantasna
que nos habita. Y la relaciéon de |la
tenperatura con |la acci6n de |la oraci én
conp un ritual conplejo que vincula |la
mente con el cuerpo. A nedida que te
adentras en el pasillo, el frio aunentara
hasta llegar a los 092. Donde esta el
taburete de oraciéon y la luz, para usarlo
0 para contenpl arl o.

2014
ORIGINAL TITLE: ORATORIO

Freezer container with prayer kneeler.

Cont enedor congel ador con
reclinatorio para orar.

TR
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INSTALLATION VIEW AT MANIFESTO. EX TERESA ARTE ACTUAL. CDMX, MEXICO. PHOTO
CREDITS: ERNESTO BAUTISTA

VI STA DE LA I NSTALACI ON EN MANI FI ESTO. EX TERESA ARTE ACTUAL. CDMX,
MEXI CO. CREDI TOS DE FOTQ ERNESTO BAUTI STA


https://ernestobautistamanifiesto.tumblr.com/
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PHOTO CREDITS: ERNESTO BAUTISTA
CREDI TGS DE FOTO. ERNESTO BAUTI STA

LINKS:
WATCH REGISTER 7

2010 )
ORIGINAL TITLE: EL LIMITE

Steel reinforced. Gas hose. Ditch.

Acero reforzado. Manguera de gasolina.
Zanj a.

PHOTO CREDITS: ERNESTO BAUTISTA
CREDI TGS DE FOTO. ERNESTO BAUTI STA

The promise of the limit as a stated and intimidating
warning , but it's something contemplated with
hypnotism, beauty, strength, mysticism and magic at the
same time. Emotional relationships of internal spaces and
spatial speculations of the possible and the impossible.

La pronesa del Iimte conop una advertencia
enunci ada e intimdante, pero al msnD

ti enpo al go contenpl ado, con hipnotisno

y belleza, fuerza, msticisnp y nagia.

Rel aci ones enoci onal es de espaci os

i nternos y especul aci ones espaciales de |o

posible y | o inposible.



https://vimeo.com/285340698/802c3f4956
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https://ernestobautista.com/rep/citiesofmemory/
https://vimeo.com/701081067/8e8a3bc951

As Bautista says “this is the recreation of houses inside
a heterotopy, a virtual stage”. This virtual city grows with
new houses that friends keep remembering. The work
captures what is important about a house to the people
that live in it and how we relate to spaces and objects. It
captures how our bodies find comfort in a room, a couch,
a person. This piece is a portrait of the most intimate
space we have, our house, one that we are forced

to discover now in a new way and that will become a
memory years ahead.

Conp dice Bautista “esta es |a recreacion
de casas dentro de una heterotopia, un
escenario virtual”. Esta ciudad virtua
crece con nuevas casas que | os am gos

si guen recordando. La obra captura | o que
es inportante de una casa para | as personas
qgue | a habitan céno nos rel aci onanpbs con
l'os espacios y [os objetos. Captura conmo
nuestros cuerpos encuentran conodi dad en
una habitaci 6n, un sofé&, una persona. Esta
pi eza es un retrato del espacio nas intino
que tenenps, nuestra casa, que NnosS venos
obl i gados a descubrir ahora de una fornma
nueva y que se convertiré en un recuerdo
afios después.

Josseline Pinto.
Guatemalan curator.
For the exhibition “NOTES FOR TOMORROW".

Construction of the Houses in the Cities of Memory as a
theoretical discourse, is an exploration of the approaches
of the space of Gaston Bachelard in two of his books
“The poetics of space” and “Dialectics of the inside

and the outside,” of the theory of the Immersive Reality
and the Heterotopies of Michel Foucault, as well as a
prolongation of previous investigations. The research
bases its pillars on the use of virtual reality, 3d modeling,
architecture, cinema, installation, literature (upon the final
novel) and documentary.

La Construcci 6n de |las Casas en |as
Ciudades de |a Menoria cono discurso
tedrico, es una exploraci 6n de |os

| ant eam ent os del espaci o de Gaston )
achel ard en dos de sus libros “La poética
del espacio” y “Dial éctica del adentro y
del afuera”, de la teoria de |a Realidad
Innersiva y |as Heterotopias de Mche
Foucaul t, asi cono una prol ongaci 6n de
i nvesti gaci ones previas. La investigaci on
basa sus pilares en el uso de |la realidad
virtual, el modelado 3d, la arquitectura,
el cine, lainstalacion, la literatura
(sobre la novela final) y el documental.

ABOVE. STILS FROM THE FILM.
ARRI BA. STILS DEL FILM

BELOW. INSTALLATION VIEW AT PERA MUSEUM. ISTAMBUL, TURKEY.
ABAJO. VI STA DE LA I NSTALACI ON EN EL PERA MUSEUM ESTAMBUL, TURQUI A.




Torque

2013
ORIGINAL TITLE: TORQUE

Mechanical shovel and flag.

Pal a necéni ca y bandera.

s
.

Pl o o
TORQUE .PHOTO CRERIISHTHE FIRE THEORY
TORQUE: . CREDI Tt | THE FI RE THECRY

In engineering, Torque is the biasing that occurs when

a moment is applied on the longitudinal axis of a prism
element or mechanical construction, such as shatfts or, in
general, elements where a dimension predominates over
the other two, although it is possible to find in various
situations

En ingenieria, el Torque es el sesgo que
se produce cuando se aplica un nonento
sobre el eje longitudinal de un el enento
prismati co o construcci 6n necani ca, conp
ejes o, en general, elenentos donde una
di mensi 6n predom na sobre |las otras dos,
aunque es posi ble encontrar en diversas
si t uaci ones.

LINKS:
WATCH EXCERPT 7



https://vimeo.com/285247228/7c3bc21578

The research is based on an artistic project of
conceptual exploration. Relational Literature is a
term | use and define to study the possibilities of
the expanded literature and the incursions of literary
codes on visual works (on this stage, upon the basic
conceptual components: texts, language, book,
word, novel, poem, poetry, and so on). As a technica
construct, its components are more inclined towards
literature, with visual applications. | am interested in
rethinking in specific ways the opportunities of the
image as a mental construct, which does not lose
its physical form or its conceptual potency when
presenting the abstraction of the components of the
image in the face of sensory assimilation.

La investigacién parte de un proyecto
artistico de exploraci 6n concept ual
Literatura Rel acional es un térmno
que utilizo y defino para estudiar las
osi bilidades de | a Fiteratura expandi da y
as incursiones de los codigos literarios
en | as obras visuales (en este escenario
sobre | os conmponent es concept ual es basi cos
textos, lenguaje, libro, palabra, novela
poema, poesia, etc.). Conmb constructo
t écni co, sus conponentes se inclinan nas
hacia la literatura, con aplicaci ones
vi sual es. Me interesa repensar de manera
especifica las oportunidades de la imagen
cono construcci on nental, que no pierde su
forma fisica ni su potencia conceptual a
presentar |a abstracci 6n de | os conponentes
de la imagen frente a la asimlacion
sensori al

LINKS, REGISTERS AND DOWNLOADS:

REGISTER FROM AN INFINITE VOID FILLING UP WITH MEMORY. VALENZUELA KLENNER GALLERY. BOGOTA, COLOMBIA. PHOTO CREDITS: MAURICIO ESQUIVEL
REG STRO DE UN VACI O | NFI NI TO LLENANDOSE CON LA MEMORI A.  GALERI A VALENZUELA KLENNER. BOGOTA, COLOMBI A. CREDI TGS DE FOTO. MAURI Cl O ESQUI VEL


https://www.ernestobautista.com/rep/literaturarelacional/
https://www.ernestobautista.com/rep/literaturarelacional/

NEW
PROMISES

2014
ORIGINAL TITLE: NUEVAS PROMESAS

Intervention project of van containers trucks that
cross Central America and Mexico to the border
with the U.S., with specific texts.

Proyecto de intervenci 6n de furgonetas
con cont enedores que cruzan Centroangrica
y México hasta la frontera con Estados
Unidos, con textos especificos.

Nuevas Promesas is a literary project with visual
applications. Posing the phrases and their content
traveling in situations of moving showcases makes
it possible to address it to an audience whose
diversification is very specific. There are rich and
diverse atmospheres in these moments through
which one of these vehicles continually travels
(frontiers, cities, workshops, highways, roads, etc.).
| try to propose poetry to a collective thought that,
in addition to being reflective about common things,
it is still intimate. In this way, it is possible for me

to propose, at the same time, one (or many) new
starting point(s)...-

Nuevas Pronesas es un proyecto literario
con aplicaciones visual es. Plantear

| as frases y su contenido viajando en
situaci ones de escaparates anbul antes
permte dirigirse a un publico cuya
diversificacién es muy especifica. Existen
atnmdsferas ricas y diversas en estos
nonment os por | os que uno de estos vehicul os
transita continuamente (fronteras de
aduanas, ciudades, talleres, carreteras,
cam nos, etc), procuro proponer poesia a
un pensani ento col ecti vo que por denas

de ser reflexivo sobre cosas comunes, no
deja de ser intino. De esta nmanera, ne es

posi bl e proponer, a la vez, uno (o nuchos) PHOTOS CREDITS: MAURICIO ESQUIVEL AND VICTOR RODRIGUEZ
nuevo( S) punt 0( S) de parti da.. .- CREDI TOS DE FOTCS: MAURI Cl O ESQUI VEL Y VI CTCR RODRI GUEZ

The containers cross the landscape like traveling

banners, like promises of hope or prayers, on the

same journey where so many voices have been

forgotten. At the same time, the word could head

anywhere. LINKS AND REGISTERS:

Los contenedores atravi esan el paisaje WATCH EXCERPT &
conp pancartas anbul antes, conp pronesas

de esperanza o plegarias, en el msno
trayecto en el que tantas voces se han
ol vidado. Al misno tienpo, |a palabra
podriadirigirse a cual quier |ugar



https://vimeo.com/203065561

Texts:

LA LUZ DE LA NOCHE SE DETIENE CONMIGO.
(The light of the night stops with ne).

IGUAL QUE EL SOL AUNQUE LA MUERTE.

(Just like the sun...even if death...)

AUNQUE SEA UNA FRONTERA TE PROMETO NO DETENERME.

(Even if [there is/ | an] a frontier, | prom se you not to stop)

LINKS AND REGISTERS:
REPOSITORIUM 2

PHOTO CREDITS: MAURICIO ESQUIVEL AND VICTOR RODRIGUEZ

CREDI TOS DE FOTO. MAURI Cl O ESQUI VEL Y VI CTOR RODRI GUEZ
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The research explores the possibilities of expanded
literature and the incursions of literary codes in
visual works. When the word becomes an image, is
it said, read, heard or seen? And the purest part of
an image, its ultimate essence, will be its text? What
image is created from an isolated poetic code?

| come from poetry, but since the beginning | was
struck by the limits of creation of images, because
the text is only the container for a set of instructions
to understand the sensory constructions that
perception creates, and to exist is to perceive and
be perceived. (George Berkeley) , then, literature
can be understood as instructions for existence
through the imagination.

The research explores the possibilities of expanded
literature and the incursions of literary codes in
visual works. When the word becomes an image, is
it said, read, heard or seen? And the purest part of
an image, its ultimate essence, will be its text? What
image is created from an isolated poetic code?

La investigaci 6n explora |as posibilidades
de la literatura expandida y |as

i ncursiones de |os cédigos literarios

en obras visual es. Cuando | a pal abra

se vuel ve i magen, ¢se dice, se |lee, se
escucha o se ve? Y ¢lo mas puro de una

i magen, su esencia ultina, sera el texto
de ella? ¢Qué inagen se crea a partir de
un co6di go poético aislado?

Vengo de | a poesia, pero desde un
principio ne Ilamd |la atencidén los lintes
de la creaci 6n de i magenes, porque e

texto es solo el contenedor de un conjunto
de instrucciones para conprender |as
construcci ones sensoriales que crea |la
percepci 6n, y existir es percibir y ser
perci bi do (CGeorge Berkeley) , entonces,
las literaturas pueden ser entendi das conp
i nstrucciones para |la existencia a través
de | a inaginaci on.

La investigaci 6n explora |as posibilidades
de la literatura expandida y |as

i ncursiones de |os cédigos literarios

en obras visual es. Cuando | a pal abra

se vuel ve imagen, ¢se dice, se lee, se
escucha o se ve? Y ¢l o mas puro de una

i mgen, su esencia ultinma, sera el texto
de ella? ¢Qué inagen se crea a partir de
un coédi go poético aislado?




| come from poetry, but since the beginning | was
struck by the limits of creation of images, because
the text is only the container for a set of instructions
to understand the sensory constructions that
perception creates, and to exist is to perceive and
be perceived. (George Berkeley) , then, literature
can be understood as instructions for existence
through the imagination.

Vengo de | a poesia, pero desde un
principio ne Ilamd la atencién los linmtes
de |l a creaci 6n de i mhgenes, porque e

texto es solo el contenedor de un conjunto
de instrucciones para conprender |as
construcci ones sensoriales que crea |la
percepci 6n, y existir es percibir y ser
perci bi do (CGeorge Berkeley) , entonces,
las literaturas pueden ser entendi das conp
i nstrucciones para |la existencia a través
de | a inaginaci on.

All the posters can be downloaded free of charge
and in different formats for printing in the project’s
downloadable repository.

Todos | os posters pueden ser descargados
sin costo y para inpresion en distintos
formatos en el Repositorio de descargabl es
del proyecto.

DOWNLOAD POSTERS:
REPOSITORIUM 2

(...) The poetic resource also appears in the
Study on the circulation of the Pure Image.

This is an imaginary project, a literary invitation
that encourages you to imagine the abstraction
of a mental image solely guided by the poem.
Gaston Bachelard writes that “the poetic image
can be characterized as a direct link from one
soul to another, (...) and this must be naive and
psychologically ephemeral” . In the same way,
these phrases extracted from poems generate a
fragile and highly personal, unique and fictitious
image, which can circulate in a physical, spiritual,
or imaginary way. The artist asks us to transcend
the image, to make it our own or to get rid of it
completely. (...)

Josseline Pinto.

AL MK
MM
BEATG
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SOME POSTERS (SELECTION) OF STUDY ABOUT CIRCULATION OF PURE IMAGE.
ALGUNOS DE LOS POSTERS DE ESTUDI O SOBRE LA Cl RCULACI ON DE LA | MAGEN
PURA.

1.THE SACRED OF THE UNLIGHTEN YET FIRE.

2. UNA PARED HECHA DE LATI DOS DE CORAZON HUMANGS ( SPANI SH TRANSLATI ON) .
3.A SCREAM BORNING LIKE A TREE.

4 .THE EARTQUAQES IN THE VOICE OF A CHILD.

ALL POSTERS CAN BE READ AND DOMNLOADED | N THE REPCSI TORI UM SI TE OF THE
RESEARCH.

...? El recurso poético aparece tanbién
n el Estudio sobre la circul aci 6n de
a lmagen Pura. Este es un Froyecto

i magi nario, una invitacion literaria que
incita a imginar |a abstracci 6n de una

i magen nental Uni camente gui ada por e
poema. Gaston Bachelard escribe que “la

I magen poética puede caracterizarse conb un
vinculo directo de un alnma a otra, (...)
esta debe ser ingenua y psicol 6gi canente
efinera” . De |la misma nanera estas

frases extraidas de poemas generan una

i mgen fragil y sumanente personal, (nica
y ficticia, que puede circular de una
nmanera fisica, espiritual, o inmaginaria.

El artista nos pide que trascendanos |a

i mgen, que | a volvanps nuestra o que nos
deshaganos de ella conpletanente. (...)

(
e
!
i

Part of the exhibition text for the solo show Un Vacio Infinito Llenandose con la Memoria (An Infinite Void
filling up with Memory). Valenzuela Klenner Gallery. Bogota, Colombia.
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‘LA
DISTANCIA
MUERE
CONMIGO.’

2016

ENGLISH TITLE: THE DISTANCE DIES WITH ME.
Vinyl printed letters on the wall.

Letras inpresas en vinilo en | a pared.

At the image level, the allusion to the desire to be, to the
presence of the lost or to being lost, explored ways of
naming a tragedy, a prayer and a wish.

A nivel de inagen, |a alusién al deseo de
estar, a la presencia de |o perdido o de
estar perdi do, explord formas de nonbrar

una tragedia, una oraci 6n y un deseo.

LINKS AND REGISTERS:
REPOSITORIUM 2

PHOTOS FROM DIOS, UNION, LIBERTAD. PROSJEKTROM NORMANNS. STAVANGER,
NORWAY. PHOTO CREDITS: JAN INGE HAGA

FOTOS DE DI OS, UNION LI BERTAD. PROSJEKTROM NORVANNS. STAVANGER, NORWAY.
CREDI TOS DE FOTO JAN | NGE HAGA

2018

ENGLISH TITLE: | HAVE SEEN THE SEA

IN THE MOUTH OF A GUN.

Vinyl text on an acrylic plate.

Texto en vinilo sobre placa acrilica.

The phrase is a sober and poetic review of a
frozen moment of contemplation of death, in a
context charged with gun violence. The image of
the sea could be related as the condensation of a
dimensionable weight of the concept of eternity.

La frase es una revisioOn sobria y poética
de un nonmento congel ado de contenpl aci 6n
de | a nuerte en un contexto cargado de
violencia por armas. La inmagen del mar
podria rel aci onarse cono | a condensaci 6n
de un peso di mensi onabl e del concepto de
| a eternidad.

TEST FOR THE WORK AT FLORA ARS NATURA. BOGOTA, COLOMBIA
ENSAYOS PARA LA OBRA EN FLORA ARS NATURA. BOGOTA, COLOWVBI A
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‘LA PALABRA

2013

Pipe of gasoline intervened with the words: “La Palabra”
(The word).

Pi pa de gasolina intervenida con la
expresi on: “La Pal abra”.

In 2013 | proposed to paint in a pipe of gasoline with the
words “La Palabra” (“the word” in Spanish) and took a
photo of the truck parked at a gas station.

The project, whole itself is more than a dialogue about
the word and detonation. Is a manifesto of the social
structure of the word and its interpretation. So it is to a
collective level, as an individual level. Then, the word as
possible thought and as a container for ideas. And ideas
as total vehicles of social stimulation that circulate and
integrate into a social ecosystem.

.,—_q——r_-.a-.r-.l.a-_r—.l-.n-.l

|
1
___________ _r-._r-'...l-_a-'.-.l.r'_d‘.f‘_l-.

_ PHOTO CREDITS: ERNESTO BAUTISTA
CREDI TOS DE FOTO. ERNESTO BAUTI STA

En 2013 intervine una pipa de gasolina con
| as pal abras “La Palabra” y tome una foto
del cam 6n estaci onado en una gasolinera.

El proyecto, en su totalidad, es mas que un
di 4l ogo sobre |l a palabra y | a detonaci dn.
Es un manifiesto de la estructura social de

la palabra y su interpretacion. Asi es a
ni vel colectivo, conp a nivel individual.
Luego, |a palabra conp posi bl e pensam ento

y conp contenedor de ideas. Y |las ideas
conp vehicul os total es de estinulacion
social que circulan y se integran en un
ecosi stema soci al .

WAVES
OF MEMORY

2018

ORIGINAL TITLE: WAVES OF MEMORY

Intervention on the main streets of Caracas with painted
texts.

I ntervenci 6n con textos pintados en |as
princi pal es calles de Caracas.

_ INTERVENTION VIEW AT CARACAS MAIN STREETS. CARACAS, VENEZUELA. PHOTO CREDITS: BIENNIAL OF THE SOUTH "PUEBLOS EN RESISTENCIA”
VI STA DE LA | NTERVENCI ON EN LAS CALLES PRI NCI PALES DE CARACAS. CARACAS, VENEZUELA. CREDI TOS DE FOTO BIENAL DEL SUR “PUEBLOS EN RESI STENCI A




INTERVENTION VIEW AT CARACAS MAIN STREETS. CARACAS, VENEZUELA. PHOTO CREDITS: BIENNIAL OF THE SOUTH “PUEBLOS EN RESISTENCIA”
VI STA DE LA I NTERVENCI ON EN LAS CALLES PRI NCI PALES DE CARACAS. CARACAS, VENEZUELA. CREDI TOS DE FOTO BIENAL DEL SUR “PUEBLOS EN RESI STENCI A”

| propose to activate the floor of the city, literally. My idea
is to create interventions on the street, stencils in bold
letters that can be painted directly on the asphalt. The
streets, the roads and the ground, all of them have all
these elements that create the notion of the past and the
time of the city, and from the memory lead to remember
the things for which we fight and we continue to fight ...
the asphalt as a sign of passing memories, ephemeral
sensations crepitating between our roads, the spirituality
of the urban environment through these notions of
collective memory.

The project proposes an exploration where in a simple
way | relate with graffiti, poetry, and memory. So, on

this way I’'m looking for a container of the common
imaginaries to get back on the street where reality takes
over. | want to start here to pass through the filter of
poetry and urban interventions to settle visual beautiful
phrases that could make people think, remember their
own history, participate and respect the neighbor’s
history too. The streets, the roads and the ground all
have this sense of the past, displacement and city’s time.

LINKS:
REPOSITORIUM 2

Propongo activar el suelo de |la

ciudad, literalnente. M idea es crear
intervenci ones en la calle, esténciles

en letras bold que se puedan pintar
directanente en el asfalto. Las calles,
los caminos y el suelo tienen todos estos
el ement os que crean | a noci 6n del pasado
y del tienmpo de la ciudad. Y desde |a
menoria |l evan a recordar | as cosas por

[ as cual es | uchanps y segui nos | uchando...
el asfalto cono un signo de nenorias
pasaj eras, sensaciones efineras crepitando
entre nuestros cam nos. La espiritualidad
del ambiente urbano a través de estas
noci ones de nmenoria col ectiva.

El proyecto propone una expl oraci én donde
de manera sencilla me rel aciono con e
raffiti, la poesia y la memoria. Entonces,
e esta nmanera busco un contenedor de |os
i magi nari os conmunes para volver a la calle
donde la realidad toma el control. Quiero
empezar aqul a pasar por el filtro de la
poesia y las intervenci ones urbanas para
asentar bellas frases visual es que puedan
hacer pensar, recordar su propia historia,
asi conp participar y respetar tanbién |a
historia de la gente local. Las calles,
|l os camnos y el suelo tienen ese sentido
del pasado, del desplazamento y de
ti enmpo de | a ciudad.
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MANIFESTO OF DEATH

ERNESTO BAUTISTA

"I WILL DIE TOO, AND IS INEVITABLE.
2 ALL CONCEPTS BREAK UP BEFORE THE IDEA OF DEATH.
3 | RESPECT DEATH BECAUSE IT MAKES US EQUALS WITH EVERYONE.

THE ONES | LOVE ARE GOING TO DIE, THE ONES | ADMIRE, THE ONES | HATE. IT DOESN'T MATTER THEIR
AGE, RACE, RELIGION, GENRE, POLITICAL OPINION, ECONOMICAL CONDITION, SURNAME, CITIZENSHIP,
SOCIAL CONDITION. MI FATHER WILL DIE, MY MOTHER WILL DIE, MY SISTERS AND BROTHERS WILL DIE,
MI CHILDREN, MY FRIENDS, MY FAMILY.

“HISTORY IS AN ANTHOLOGY OF REPETITION OF DEATH
SWE SEEK INMORTALITY ON THE IMAGINATION BEFORE THE IDEA OF DEATH.

SROUTINE IS AN ABBREVIATION OF DEATH.
TO REMEMBER DEATH MAKES ME AWARE OF MY TIME WHEN I'M ON THE TIREDNESS OF REPETITION.

7 ALL MY UNIVERSE WILL DIE WITH ME.
ALL CONSCIOUS BEING WILL DIE WITH HIS GONSCIUSNESS.

8 TO REMEMBER DEATH HELPS ME TO LOVE STRONGER, TO WALK
FARTHER, TO KNOW MORE PEOPLE, TO TRY MORE THINGS.

;:I'\ELL THE PEOPLE | STILL DON'T KNOW IS ONE DAY AHEAD TO KNOW

'OEVERY GOODBYE IS A LITTLE DEATH.

| LIVE TO COMPILE MEMORY, THE STORIES | COLLECT ARE ART
THEMSELVES, PHYLOSOPHY, SCIENCE.
EVERY INTERACTION KEEPS AN EPIPHANY.

2] ASUME MY TRANSCENDENCE AS THE ECHOE OF MY PRESENCE
ON THE OTHER, WHO ALSO WILL DIE.

ME MYSELF AM THE ECHOE OF OTHERS THAT HAVE DIED, AN ECHOE OF FLESH AND MEMORY.
¥MY MORE HONEST POSSESION ARE MY MEMORIES.
“WE ARE SO INFINITE BEFORE DEATH.

POSTER OF MANIFESTO. 1M x 0.68M. DOWNLOADABLE FROM THE REPOSITORIUM SITE
POSTER DEL MANIFIESTO. 1M x 0.68M. DESCARGABLE DESDE LA WEB DEL REPOSITORIO.

Establishing the strength of death doesn'’t settle a
declaration but a motor of life, as an acceptance of

our mortal condition, motivation of acquisition and
collecting of memory as our most precious property. We
are something raw and ephemeral, but we can harvest
greatness and eternity in our short existence, which takes

us beyond.
2015
ORIGINAL TITLE: MANIFIESTO DE LA MUERTE Establ ecer la fuerza de |a nuerte no
A personal, contextual and existential statement about constituye una declaracién sino un notor de
death. vi da, conp aceptaci 6n de nuestra condi ci 6n

Una decl araci 6n personal, contextual y
exi stencial sobre |a mnuerte.

nortal, notivaci on de adquisicion vy

col ecci 6n de la nmenoria conp nuestro bien
mas preci ado. Sonpbs al go crudo y efinero,
pero podenpbs cosechar grandeza y eternidad

LINKS AND DOWNLOADS: en nuestra corta exi stencia, que nos |leva

REPOSITORIUM 2

mas al |l &.
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The Infinite
Memore,:
Death Chapter

2016

Synopsis: The infinite memory is a documentary film
project in four chapters, based on a storytelling dynamic
relating memory, dreams, death and transcendence.

Sinopsis: La memoria infinita es un proyecto
de cine docunental en cuatro capitul os,
basado en una di nanmica narrativa que

rel aciona |a nenoria, |os suefios, |a

muerte y | a trascendenci a.




The infinite memory is a documentary film project in

four chapters, based on a storytelling dynamic relating
memory, dreams, death and transcendence. | look to re-
gister the personal signs to create new meanings for the
present. Explore the way creation of memory can exist as
an infinite display through the constant try of rebuilding
the past through the logic of dreams. And through this,
highlight the act of remaining as an act of pure creation.
Every time to have the possibility of creating a real new
memory upon the existing one. The title comes from the
human desire to be remembered by the people we meet
and we loved, the only way we can be eternal until we are
forgotten, and then, for the people they could share the
memory of ourselves and so on. Until forever.

La memoria infinita es un proyecto de cine
docunental en cuatro capitul os, basado en
una di nam ca narrativa que relaciona |a
nmenoria, |os suefios, la nuerte y la tras-
cendenci a. Busco registrar signos perso-
nales para crear nuevos significados del
presente. Explorar la forma en que |la
creaci 6n de | a nmenoria puede existir conp
un despliegue infinito a través del intento
constante ge reconstruir el pasado a tra-
vés de la | 6gica de | os sueflos. Y a través
de esto, resaltar el acto de permanecer
conp un acto de creaci 6n pura. Cada vez
tener | a posibilidad de crear una nueva
nmenoria real sobre la existente. El titu-
| o proviene del deseo humano de ser re-
cordados por |as Personas gue conocenos Yy
amanos, |a uUnica forma en que podenps ser
eternos hasta que seanos ol vi dados, y | ue-
0, para las personas que puedan conpartir
a menoria de nosotros msnos y asi suce-
sivanente. Hasta sienpre

LINKS:

PROJECT OFFICIAL SITE &
WATCH TEASER 2

STILS FROM THE INFINITE MEMORY.
STILS DE LA MEMORI A | NFI NI TA.


https://ernestobautista.com/rep/theinfinitememory/
https://vimeo.com/191862864

VIDEOINSTALLATION VIEW AT ARCUS PROJECT. MORIYA, IBARAKI. JAPAN. PHOTO CREDTS: HAJIME KATO

VI STA DE VI DEQ NSTALACI ON EN ARCUS PRQJIECT. MR YA,

| BARAKI .

JAPON. CREDI TOS DE FOTO HAJI ME KATO



REVIEWS

Los proyectos de Bautista son conversaciones entre la poética,
la imaginacion y la realidad, una realidad que a su vez es

dura y atemorizante y que esta cada vez mas cerca de la
desaparicion. Sus obras han cambiado en forma y en medio,
pero continlan partiendo desde la curiosidad de un poeta por
explicar sumundo y la de un artista comprometido y entendido
de la humanidad y la sensibilidad que son amenazadas en
cada proceso y situacién de la realidad de Centro Américay el
mundo.

JOSSELINE PINTO

Bautista' s projects are conversations between
poetics, i I’I’Bﬁl nation and reality, a reality
that is harsh and frightening at the same tine
and that is ﬁettl ng closer to disappearing. His
wor ks have changed in formand medium but they
continue starting fromthe curiosity of a poet

to explain his world and of an artist conmtted
and understanding of the sensitivity and
humanity that are threatened in each process

and situation of the reality of Central Anerica

and the worl d.

Guatemalan Curator and director of MANIFIESTO Space. Based on Guatemala City, Guatemala.
Taken from the article from ESQUISSES Magazine: Ernesto Bautista, La construccién mental del discurso poético.

La vie et la mort, la violence et I'identité, représentent des
themes récurrents dans ses ceuvres a travers lesquelles 'artiste
cherche a créer un dialogue par la superposition d’'idées
paradoxales qui semblent a premiere vue contradictoires.

CAROLINE ANDRIEUX

Vida y nuerte, violencia e identidad,
representan temas recurrentes en sus obras a
través de las cuales el artista busca crear un
di 4l ogo super poni endo i deas paradojicas que a
prinmera vista parecen contradictori as.

Curator and chief at The Darling Foundry. Montreal, Quebec. Canada.

Taken from the review profile from the Darling Foundry.

Bautista’s work is a constant collision between poetry and
violence.The notion of the infinite, the ephemeral, the obscure,
and his immediate social reality generates an endless source
of information and knowledge that he uses successfully in his
work. Bautista’s cynical approach allows him to question and
reconstruct a different perception and awareness of reality.

OMAR LOPEZ-CHAHOUD
Director of UNTITTLED ART FAIR. Miami, California USA.

La obra de Bautista es un choque constante
entre la poesia y la violencia. La nocion de
infinito, lo efimero, lo oscuro y su realidad
soci al inmediata genera una fuente inagotable
de informaci 6n y conocimento que utiliza

con éxito en su obra. El enfoque cinico de
Bautista | e pernmite cuestionar y reconstruir
una percepci 6n y conciencia diferente de la
real | dad.

Taken from the curatorial text for Dios, Union, Libertad. Shown at Prosjektrom Normanns, Stavanger Norway.

Bautista is straightforward in his choices of media and creative
themes, and to that extent, he expresses his concerns with vivid
clarity. Moreover, because his artworks are closely linked to his
own background and his creative motives are clear, his earnest
intent to express and communicate his thoughts is strongly felt.

HIROYUKI HATTORI

Bautista es sencillo en sus el ecciones de
nedios y tenms creativos y, en esa nedida
expresa sus preocupaci ones con una claridad
vivi da. Adends, debido a que sus obras de arte
estan estrechanente vincul adas a su propia
experiencia y sus notivos creativos son cl aros,
se siente con fuerza su intenci6n sincera de
expresar y conuni car sus pensam ent os.

Japanese curator director of the Aichi Triennale, based on Aichi, Japan.
Taken from the comments from the curator for the selecion of the AIR in ARCUS Project. Moriya, Ibaraki. Japan.

STIL FROM TORQUE.
STIL DE TORQUE.




ALL THE WORKS AND PICTURES SHOWN IN THIS DOCUMENT BELONGS TO THE ARTIST,
UNLESS IT SAYS OTHERWISE.

TODOS LOS TRABAJOS E | MAGENES MOSTRADAS EN EL PRESENTE DOCUVENTO
PERTENECEN AL ARTI STA, SALVO SE | NDI QJE LO CONTRARI O

projects@ernestobautista.com
films@ernestobautista.com

www.vimeo.com/bautistawork 2
www.imdb.com/name/nm10634035/ &
www.youtube.com/@bautistawork 2

www.ernestobautista.com &

ALL THE WORKS AND PICTURES SHOWN IN THIS DOCUMENT BELONGS TO THE ARTIST,
UNLESS IT SAYS OTHERWISE.

TODOS LOS TRABAJOS E | MAGENES MOSTRADAS EN EL PRESENTE DOCUMENTO
PERTENECEN AL ARTI STA, SALVO SE | NDI QUE LO CONTRARI O

REGISTER FROM A DEATH FOR MY CHILDREN. MONTREAL, QUEBEC. CANADA. PHOTO CREDITS: TOBROOK PHOTOGRAPHY NEXT PAGE. STIL. FROM RITUM PERPETUUM
REG STRO DE A DEATH FOR MY: CHI LDREN. - MONTREAL, " QUEBEC. CANADA. CREDI TOS DE FOTG  TOBROOK PHOTOGRAPHY SI.GUI ENTE PAG NA. STI L DE RI TO PERPETUOQ.






